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throughout Australia and their connections
to land, sea and community.
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all Aboriginal and Torres Strait Islander
peoples today.
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MESSAGE i : 1 JONAS ZSCHENDERLEIN

A message from Jonas Zschenderlein

Dive with us into a fantasy world created some
300 years ago in the mind of a man from a small
village in Saxony.

Johann Sebastian Bach had his very own way of
speaking in the language of music — it seems he
absorbed every musical style and element from
compositions by contemporaries (including those
he never even met), and brought them together into
an incredible new whole. Then, and now, musicians,
artists and listeners have sought to translate Bach's
music, to follow its threads and make sense of it in
their own minds.

We will never know to what degree Bach intended

to instil hidden messages and meanings in his works,
but their potential is infinite, like an ever-expanding
universe. The more imagination you have, the deeper
you can hear. In this program, we will try to showcase
as many angles and perspectives as can be found in
Bach's works, building to a climax with one of his
most famous works ever written for orchestra.

I am more than grateful to be able to play my definite
favourite music together with the Brandenburg and
Paul Dyer for you, especially after the program had
to be cancelled twice in the last two years!
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Paul Dyer

Paul Dyer is one of Australia’s leading specialists in
period performance.

Paul co-founded the Brandenburg in 1989 after
completing postgraduate studies at the Royal
Conservatorium in The Hague, and has been Artistic
Director and conductor since that time. He is a
performing artist comfortable in his unique music arena
— whether working in ancient music, contemporary
music, opera, with artists such as circus performers,
contemporary dancers, or visual artists. His busy
performing schedule in Europe, Asia, the USA and
Canada over the years has synchronised perfectly
alongside his bold stage work in Australia.

Paul is an inspiring teacher and has been a staff
member at various conservatories throughout the
world. In 1995, he received a Churchill Fellowship and

he has won numerous international and national awards

for his CD recordings with the Australian Brandenburg
Orchestra and Chaoir, including the 1998, 200l, 2005,
2009 and 2010 ARIA Awards for Best Classical Album.
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Paul Dyer

Paul has performed with many international soloists
including Andreas Scholl, Cyndia Sieden, Marc
Destrubé, Hidemi Suzuki, Stefano Montanari, Xavier de
Maistre, Shunske Sato, Maurice Steger, Riccardo Minasi,
Yvonne Kenny, Emma Kirkby, Philippe Jaroussky and
many others.

In 1998, he made his debut in Tokyo with countertenor
Derek Lee Ragin, leading an ensemble of Brandenburg
soloists, and in August 200I, Paul toured the orchestra
to Europe with guest soloist Andreas Scholl. In 2015,
he was featured on the soundtrack of the James Bond
007 movie, Spectre.

A passionate cook, entertainer, foodie, teacher, swimmer
and traveller, he is friends with people and artists from
Istanbul to India, Japan and ltaly, and creates a unique
platform for overseas performing artists to work with
him and the Brandenburg in Australia.

Among his list of achievements, Paul was awarded

the Officer of the Order of Australia (AO) in 2013 for
his ‘distinguished service to the performing arts in
Australia’. Paul is Patron of St Gabriel's School for
Hearing Impaired Children. In 2003, Paul was awarded
the Australian Centenary Medal for his services to
Australian society and the advancement of music,

and in 2010, Paul was awarded the Sydney University
Alumni Medal for Professional Achievement.
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Jonas Zschenderlein

Born and raised in Koblenz, Germany, Jonas
Zschenderlein started to play the violin at the age of 5
and at just Il years old he began the Baroque violin. As a
teenager he was already playing with professional early
music groups, and at this time he also founded his own
ensemble, 4 Times Baroque.

Between 2008 and 2014 Jonas was one of the leaders
of the baroque youth orchestra Bachs Erben, which
performs without a conductor and is coached by
members of the Akademie fiir Alte Musik Berlin.

As member of the Baroque ensemble Concerto +14
he was awarded a scholarship at the German Music
Competition (Deutscher Musikwettbewerb) 2012 in
Bonn, and was chosen for the 57" Federal Selection of
Concerts for Young Artists (BAKJK).

Today Jonas plays regularly with many early music
ensembles throughout Europe, such as Gaechinger
Cantorey (Bachakademie Stuttgart), The English
Concert, Dunedin Consort, Dorothee Oberlinger
(Ensemble 1700), and Il Pomo d'Oro, and he is in great
demand as a leader. Concert tours have taken him all
over Europe, as well as to Japan, Korea, China, USA,
Canada and South America. He has performed — often
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Jonas Zschenderlein

as leader or soloist — at Carnegie Hall, the Wigmore
Hall, Barbican Centre, Concertgebouw Amsterdam,
Musikverein Vienna, Philharmonie de Paris and in nearly
all the major concert venues in Germany.

Jonas studied modern violin from 2009 until 2013 with
Professor Ariadne Daskalakis and Sebastian Gottschick
at the University of Music and Dance (Hochschule fir
Musik und Tanz) in Cologne.

Studying the Baroque violin has always been an
important part of his life and brought him to the
CNSNDP (Conservatoire National Supérieur de Musique
et de Danse de Paris) with Professor Frangois Fernandez
and to the University of Music in Wirzburg (with Prof.
Dr. Pauline Nobes and Dr. Tassilo Erhardt).

He has also been influenced by close collaborations
with musicians such as Riccardo Minasi, Petra Millejans,
Maurice Steger and Hans-Christoph Rademann.

Together with the harpsichord player Alexander von
HeiBen he has recorded a solo album of violin sonatas
by Bach, Corelli, Westhoff and Montanari, which was
released to great critical acclaim on the label Deutsche
Harmonia Mundi/Sony in 2018.

Jonas plays a violin made by an anonymous maker in
Bologna, Northern Italy around 1750. He is a passionate
cyclist and gets inspiration for his work while riding his
bike in the mountains.
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Leinad Walker

NIDA graduate Leinad Walker recently made his
mainstage debut at the Sydney Theatre Company

in the acclaimed production A Raisin In The Sun, and
he will next be seen in the upcoming web series
Zach and Kiki.

Equally at home on screen as on stage, Leinad has
been part of triple j Unearthed music video shoots and
was cast as lead actor on an international advertising
campaign for Taco Bell/Xbox, which premiered during
the 2020 NBA finals, MBL World Series and in cinemas
across America.

Born in Barbados, raised in London and Singapore,
Leinad discovered a passion for acting at a very

early age whilst studying theatre as part of the
International Baccalaureate program, taking on

roles like John Proctor in The Crucible, Mau in Nation,
and Macduff in Macbeth.

AUSTRALIAN BRANDENBURG ORCHESTRA
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Christopher Lawrence

Christopher Lawrence's career has encompassed
broadcast and print media, studio recording and public
speaking over more than 45 years.

He has worked variously as Artistic Director of Musica
Viva Australia and the Sydney Youth Orchestras; radio
presenter on ABC Classic, Radio National and ABC Local
Radio; concert commentator on BBC TV; recording
producer for Dame Joan Sutherland, Stuart Challender,
Peter Sculthorpe and Baz Luhrmann; and Executive
Director (Arts) on ABC TV.

The Swoon CD collections that evolved out of his
ABC Classic breakfast program are the highest-selling
classical compilations ever released in Australia with
sales of more than 500,000 units, earning him three
Platinum and three Gold album awards.

Christopher has interviewed hundreds of artists for radio
and television, discussing recording techniques with k.d.
lang, the art of singing while running uphill with Julie
Andrews, and making pasta with Stéphane Grappelli. He
has also conducted a series of public conversations with
music legends including Victoria de los Angeles, Simone
Young, Philip Glass and Stephen Sondheim.
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His studio productions have been awarded three ARIA
(Australian Record Industry Association) Awards for
Best Classical Recording, and the 1989 International
Emmy from the US television industry. In 1991 he was
made a Churchill Fellow, and in 1999 received an
Honorary Doctorate in Communications from the
University of Central Queensland for his career in
broadcasting.

Christopher has published four books about music
including Swooning — A Classical Music Guide to Life,
Love, Lust and other Follies; Swing Symphony and
Symphony of Seduction that are available in Australia,
the US, UK, Hungary and China.
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LIGHTING DESIGNER

Sidney Younger

Sidney is an emerging Lighting Designer based in
Melbourne, and a 202| graduate of the Bachelor of Fine
Arts (Design and Production) degree at the Victorian
College of the Arts (VCA). Here his coursework efforts
were recognised, being awarded the Cassidy Bequest
Scholarship for Production.

His design credits include 'Still Buried' (Dir. Kathryn
Yates), 'Monark' (Scimm Dance), ‘American Opera
Double Bill' (Dir. Linda Thompson), ‘The Spook’ (Dir.
Daniela Farinacci), ‘The Hello Girls' (Dir. Jason Langley),
and ‘The Cripple of Inishmaan’ (Dir. Georgina Naidu). His
love for light allows him to enjoy working across theatre,
dance, opera, art, and music.

Alongside his performance lighting design, Sidney

works part-time as an architectural Lighting Designer

at Glowing Structures, where he works on a range of
high-end residential, retail, hospitality, and multi-use
developments across Australia. He identifies as an artist
with a disability and is passionate about increasing
access and diversity within creative and technical teams.

Sidney enjoys bringing together design ideas from

his multiple passions, blending the creativity of
performance lighting design with the practicality of
architectural techniques to create unique, tailored, and
creative outcomes regardless of genre.
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CREATIVE CONSULTANT

Trent Suidgeest

Trent is a lighting designer based in Sydney. Living and
working mostly on the Gadigal lands of the Eora people.

Trent works across all genres and scales of live
performance; theatre, opera, musicals, events and
public art installations.

His work has been seen at most of the major
performing arts companies, festivals and performing
arts venues across the country.

A recipient of both Australia Council Artstart and
Creative Professionals grants, a WA Young People
Fellowship and a Mike Walsh fellowship.

A graduate of the Western Australian Academy of

Performing Arts, with a Bachelor of Performing Arts
(Production & Design).
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MUSICIANS

Australian Brandenburg Orchestra

Jonas Zscenderlein (Germany) Guest Director,
Baroque Violin

Paul Dyer (Sydney) Artistic Director, Harpsichord
Australian Brandenburg Orchestra

ORCHESTRA (ON PERIOD INSTRUMENTS)

BAROQUE VIOLIN
Shaun Lee-Chen* (Perth)
Matthew Bruce* (Sydney)
Ben Dollman* (Adelaide)
Aaron Brown (Brisbane)
Rafael Font (Sydney)
Matthew Greco (Sydney)
Catherine Shugg (Melbourne)
James Tarbotton (Sydney)
Timothy Willis (Melbourne)

BAROQUE VIOLA

Monique O'Dea* (Sydney)

Yoko Tanaka-Zschenderlein (Germany)
Marianne Yeomans (Sydney)

BAROQUE CELLO

Jamie Hey* (Melbourne)
Anton Baba (Sydney)
Anthea Cottee (Sydney)

VIOLONE
Rob Nairn*' (Adelaide)

BAROQUE OBOE

Adam Masters (Melbourne)
Kailen Cresp (Melbourne)
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Australian Brandenburg Orchestra

BAROQUE BASSOON
Jane Gower (Denmark)

BAROQUE TRUMPET
Leanne Sullivan (Sydney)
Alexandra Bieri (Sydney)
Richard Fomison (Melbourne)

TIMPANI
Chiron Meller (Sydney)

* Denotes Brandenburg Core Principal musician
| Rob Nairn appears courtesy of The Conservatorium of Adelaide (staff)

Harpsichord and chamber organ preparation by Nathan Cox

Orchestral Chair Supporters

Artistic Director position supported by Mick and Lyndall McCormack
Concertmaster Chair supported by Jacqui and John Mullen

Principal Second Baroque Violin Chair supported by Dr Edward Curry-Hyde and
Dr Barbara Messerle

Principal Baroque Viola Chair supported by Patricia H Reid Endowment
Principal Baroque Cello Chair supported by Mrs W.G. Keighley

Principal Baroque Bass & Violone Chair supported by Lois Roffey

Principal Baroque Flute & Recorder Chair supported by Robyn Martin-Weber
and Victoria Taylor

Principal Theorbo & Baroque Guitar Chair supported by the Alexandra and Lloyd Martin
Family Foundation and friends in memory of Lioyd Martin AM
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Australian Brandenburg Orchestra

The Australian Brandenburg Orchestra, led by
charismatic Artistic Director Paul Dyer, celebrates the
music of the 6%, 17t and I8t centuries with excellence,
flair and joy.

Comprising leading specialists in historically informed
performance practice from all over Australia, the
Brandenburg performs using editions based on original
scores and instruments of the period, breathing fresh life
and vitality into Baroque and Classical masterpieces —
as though the music has just sprung from the
composer's pen.

The Orchestra’s name pays tribute to the Brandenburg
Concertos of Johann Sebastian Bach, whose musical
genius was central to the Baroque era.

The Brandenburg has collaborated with such acclaimed
and dynamic virtuosi as Avi Avital, Dmitry Sinkovsky,
Riccardo Minasi, Shunske Sato, Stefano Montanari, Xavier
de Maistre, Andreas Scholl, Philippe Jaroussky, Kristian
Bezuidenhout, Simone Kermes and more.

Through its annual subscription series in Sydney and
Melbourne, the Australian Brandenburg Orchestra
performs before a live audience in excess of 58,000
people, and hundreds of thousands more through
national broadcasts on ABC Classic FM. The Orchestra
also has a regular commitment to performing in regional
Australia. In 2003, the Australian Brandenburg Orchestra
became a member of the Major Performing Arts Group,
which comprises 28 flagship national arts organisations
supported by the Australia Council for the Arts. In 202,
the National Performing Arts Partnership was established
with the Orchestra invited as a founding company. The
Orchestra began regular touring to Queensland in 2015.
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Australian Brandenburg Orchestra

Since its beginning, the Brandenburg has been popular
with both audiences and critics. In 1998, The Age
proclaimed the Brandenburg “had reached the ranks
of the world’s best period instrument orchestras”.

In 2010, the UK's Gramophone magazine declared

“the Australian Brandenburg Orchestra is Australia’s

finest period-instrument ensemble. Under their
inspiring musical director Paul Dyer, their vibrant
concerts and recordings combine historical integrity
with electrifying virtuosity and a passion for beauty”.

The Australian proclaimed that “a concert with the
Australian Brandenburg Orchestra is like stepping
back in time, as the sounds of period instruments
resurrect Baroque and Classical works with reverence
and authority”.

The Brandenburg's 20 recordings with ABC Classics
include five ARIA Award winners for Best Classical
Album (1998, 2001, 2005, 2009 and 2010). In 2015,

the Australian Brandenburg Orchestra was the recipient
of the Sidney Myer Performing Arts Group Award, and in
2016, the Helpmann Award for Best Chamber Concert.

Discover more at brandenburg.com.au

“..what stands out at concert after concert
is the impression that this bunch of
musicians is having a really good time.
They look at each other and smile and
laugh... there's a warmth and sense of
fun not often associated with classical
performance.”

Sydney Morning Herald
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MUSICIANS MUSICIANS

Australian Brandenburg Orchestra Australian Brandenburg Orchestra

Jonas Zschenderlein Paul Dyer Jamie Hey Anton Baba Anthea Cottee
Guest Director / Baroque Violin Harpsichord Baroque Cello Baroque Cello Baroque Cello

Shaun Lee-Chen Matthew Bruce Ben Dollman Rob Nairn Adam Masters Kailen Cresp
Baroque Violin Baroque Violin Baroque Violin Violone Baroque Oboe Baroque Oboe
o
N
n a
Aaron Brown Rafael Font Matthew Greco Jane Gower Leanne Sullivan Alexandra Bieri
Baroque Violin Baroque Violin Baroque Violin Baroque Bassoon Baroque Trumpet Baroque Trumpet

Catherine Shugg James Tarbotton Timothy Willis Richard Fomison Chiron Meller
Baroque Violin Baroque Violin Baroque Violin Baroque Trumpet Timpani

Monique O'Dea Yoko Tanaka-Zschenderlein Marianne Yeomans
Baroque Viola Baroque Viola Baroque Viola
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Bach’s Universe

JOHANN SEBASTIAN BACH (1685-1750)

If Sebastian Bach and his admirable son, Emmanuel,
... had been fortunately employed to compose

for the stage and public of great capitals, such as
Naples, Paris, or London, and for performers of the
first class, doubtless they would have simplified
their style; . .. both, by writing in a style more
popular, and generally intelligible and pleasing,
would have extended their fame, and been
indisputably the greatest musicians of the

present century.

CHARLES BURNEY, ENGLISH MUSICOLOGIST, WRITING IN 1789

This was the 18™ century’s opinion of JS Bach. In his
lifetime, Bach was widely recognised as a virtuoso
keyboard player whose technical skills, musicianship,
and creativity were unparalleled, but he was not
regarded as a unique musical genius nor as one of the
most influential composers in the Western classical
tradition as he is now.

At least part of the reason for this is that unlike his
better-travelled contemporaries Handel and Telemann,
Bach lived his whole life confined to a small area

of approximately 100 square kilometres in central
Germany, apart from rare visits to Berlin and Dresden,
and one to Hamburg, about 300 kilometres away. He
was born in the small German town of Eisenach where
his father was director of the town musicians, and after
the death of both parents he was raised by his older
brother, a church organist.
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Bach began working as a musician himself at the

age of 18, mainly in the households of minor nobility
interspersed with periods as a church organist. By [708,
when he started work at the court of the dukes of
Weimar, he was already renowned for his organ playing
and looked to become Kapellmeister (music director)
there sooner rather than later. Due to politics at the
court, however, this did not happen and by 717 he
began to look for another post elsewhere.

Towards the end of that year, Bach was offered the

role of Kapellmeister by Prince Leopold of Anhalt-
Cothen but he could not simply resign from his position
at Weimar. At that time, a musician was regarded as

a servant, and so he required his noble employer’s
permission to leave his current post. This did not
happen until after Bach had been imprisoned for a
month for insubordination:

On November 6, the erstwhile concertmaster
and organist Bach was confined to the County
Judge’s place of detention for too stubbornly
forcing the issue of his dismissal and finally on
December 2 was freed from arrest with notice of
his unfavourable discharge.

WEIMAR COURT SECRETARY REPORT, 1717
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Prelude from Sonata in E minor for violin & basso
continuo, BWV 1023

Bach composed this sonata some time after 1723. In
the Baroque period, ‘sonata’ was a catch-all term which
could be used to refer to any instrumental work, or
more specifically to a piece of music in three or four
movements, played by a soloist or small ensemble,
and to be performed in an intimate space, not a
concert hall. Unlike Bach's earlier solo violin sonatas,
this particular sonata has an accompanying bass part,
played in these concerts on cello. Very unusually, the
bass part in this opening movement consists of only
one note, a low E held continuously throughout the
entire piece, while the violin plays swift arpeggiated
figures above it.

COTHEN (717-1722

Prince Leopold was a sophisticated man, a good
musician, and a music connoisseur who appreciated
Bach's value and acknowledged this in his salary, which
was twice that of his previous music director. He
maintained an excellent orchestra, due primarily to the
presence of a number of virtuoso musicians who had
found themselves out of a job when King Friedrich-
Wilhelm | of Prussia, no music lover, dissolved the
Berlin court orchestra in I713. They were snapped up
by the Céthen court, and with the arrival of Bach, the
ensemble numbered 8. Prince Leopold also employed
several singers, and so Cothen compared favourably
with the musical establishments of much larger courts.
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Bach's five years there were among the most
productive and artistically satisfying of his career,

but they were difficult ones for him personally.
During this time, two brothers and his fifth child

died, a son named after Prince Leopold. High rates

of infant mortality were a part of everyday life in

the 18t century, and only 10 of Bach's 20 children
survived past childhood. In 1720, while Bach was away
accompanying the prince on a visit to the spa town
of Carlsbad, his wife, Maria Barbara, died — a shocking
event described by their son, Carl Phillip Emmanuel
Bach, who was only six years old at the time:

After I3 years of blissful married life with his first
wife, the misfortune overtook him, in the year
1720, upon his return to Céthen from a journey
with his Prince to Carlsbad, of finding her dead
and buried, although he had left her hale and
hearty on his departure. The news that she had
been ill and died reached him only when he
entered his own house.

JOHANN SEBASTIAN BACH'S OBITUARY, CPE BACH

AND JOHANN FRIEDRICH AGRICOLA 1750/54

Bach married again the following year, however
circumstances at Cothen had changed in other ways.
Prince Leopold’s marriage at the end of I72I to a
woman described by Bach in a letter to a friend as
having no interest in the arts, meant that music would
no longer be held in such esteem at court. A possible
debt crisis looming for the overstretched court may
also have contributed to the impetus to leave.
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Prelude from Suite No. | in G major for solo cello,
BWV I007

Bach composed some of his most famous instrumental
music at Céthen, including the French Suites, the
Brandenburg Concertos, and his set of six suites for
solo cello. All six suites have five movements based

on common dance forms of the period, with an
introductory prelude as the first movement. Bach's
original score has been lost, but the work survives

in a manuscript copy by Bach's second wife Anna
Magdalena. Described by one critic as ‘music wherein a
man has created a dance of God', the suites’ profound
nature and their technical difficulty meant that they
were rarely performed until they were rediscovered

by the virtuoso cellist Pablo Casals in the early 20t
century.

Allegro assai from Sonata No. 3 in C major for
solo violin, BWV I005

As well as the six suites for solo cello, Bach composed
six sonatas and partitas for solo violin (BWV |00l —
[006) while he was at Céthen, in [720. As with most of
Bach's works, there is no record of why he composed
them or for whom, but he intended them as a set and
probably wrote them for one of the excellent violinists
employed by the prince. While Bach's main instrument

was keyboard, he was also an exceptionally fine violinist,

and the sonatas and partitas pushed the boundaries of
contemporary violin technique and remain among the
most challenging works in the violin repertoire.
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Bach intended the sonatas and partitas for solo
violin, yet the harmonic progression is clearly defined
through compositional techniques which create the
illusion that there are two parts being played at the
same time.

Even though Bach specified in the title that the
works were ‘without bass accompaniment’ the
[9th-century view was that something was lacking,
and both Schumann and Mendelssohn wrote piano
accompaniments for them.

Preludio from Partita No. 3 in E major for
solo violin, BWV 1006

Bach and some other German composers used

the term ‘partita’ as a synonym for ‘suite’, which
was a set of movements based on dance forms.
This introductory prelude is a perpetuum mobile,
characterised by a continuous rapid stream of notes.
A lower note appears to be continually sounded
and this provides the piece's harmonic foundation,
as well as giving the illusion that a second lower
instrument is also playing. It is not until the very end
of the piece that the performer does in fact play
two notes at once.
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LEIPZIG 1723-1750

PROGRAM NOTES

Remaining at Céthen became untenable and Bach
began to look for a new and better position, but it
took nearly three years until he was able to move his
family and new wife Anna Magdalena to Leipzig where
he had been hired by the town council as Cantor and
Music Director at St Thomas' church and school. Bach
was their third choice: they had wanted ‘a famous
man’, but ‘'since the best could not be obtained, a
mediocre candidate would have to be accepted. The
family's arrival—and the fact that they brought four
wagonloads of household goods—was reported in a
newspaper as far away as Hamburg, an indication of
the significance of the appointment.

Leipzig was a major commercial centre and by the
time Bach moved there it had become known as ‘the
marketplace of Europe’, regularly attracting thousands
of visitors to its three annual trade fairs. During the
Easter trade fair, visitors could buy everything from
shrunken Turks' heads to imported coffee, ivory
crucifixes from Florence, woolen jumpers from England
or even tobacco from America. The affluence brought
by all this commercial activity supported a thriving
musical scene which took in all of the city’s major
churches. It also included an opera company, and at
various times up to three musical societies, one of
which, the ‘Gross Konzertgesellschaft', represented the
beginning of a tradition of publicly funded orchestral
music. This tradition has continued to this day in the
famous Gewandhaus orchestra. Leipzig was also home
to Germany'’s largest university, and the centre of the
publishing industry.
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Between 1723 and 1729, Bach produced around 250
cantatas, the St Matthew Passion and St John Passion,
the Magnificat, and the first two sections of the
gigantic Mass in B minor. That was on top of teaching
at St Thomas' school and rehearsing and performing
every week with the stretched resources of the
school choirs and a few professional musicians, who
had to provide music for three city churches.

Despite this heavy workload, Bach seems to have
taken particular pleasure in his other main musical
outlet—composing and performing with the
Collegium Musicum, a university musical society
which had been founded by Telemann, Bach's
predecessor at St Thomas' and included the best
musicians of Leipzig. The Collegium met on Friday
evenings at Zimmermann's coffee-house where
they played outdoors in summer and indoors in
winter, and they also performed on important civic
occasions. During trade fairs, performances were
given twice weekly, and Bach also devised series of
special concerts. The repertoire of the Collegium
encompassed instrumental music for small and large
groups, providing ample scope for Bach to compose
instrumental sonatas, suites and concertos for them.
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Violin concerto in E major, BWV 1042
Allegro

Adagio

Allegro assai

It is thought that Bach's approximately 30 surviving
orchestral works represent just a fraction of his entire
output. After his death, many manuscripts of his works
were divided between his two eldest sons, but Wilhelm
Friedemann sold off much of his share and most of it
has been lost. Only three solo concertos survive in their
original form, one of which is this Violin Concerto in

E major. The precise date of composition is unknown,
but it probably dates from around 1725. Like many
composers of the time Bach frequently re-used his
own material, and he later re-worked this concerto

to produce the harpsichord concerto in D major,

(BWV 1054).

WHAT TO LISTEN FOR

1

In this, as in most of his concertos, Bach followed the
new ltalian concerto form popularised by Vivaldi, with
two fast movements separated by one slower one.
He based the fast movements on Vivaldi's innovative
ritornello form, in which ritornellos (recurring refrains)
are played by the full orchestra, punctuated by
episodes of new material played by a solo instrument,
in this case the violin. Bach applied his own original
approach to Vivaldi's form, and here he unusually
overlays the refrain structure of ritornello form with
other structural devices. The opening Allegro is
structured in three sections like a Baroque aria, in
which the ritornello begins and ends the movement.
The final movement is in the form of a rondo: the
ritornello is regularly repeated as a straightforward
refrain in the home key, between variations by

the violin.
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Concerto in D major for three violins, BWV 1064R
Allegro
Adagio
Allegro

In the 1730s, Bach arranged a number of his violin
concertos for harpsichord, possibly so that he could
show off his virtuoso keyboard skills on a new instrument,
the like of which no-one here has ever yet heard,
which the Collegium Musicum announced they had
acquired in June [733. A copy of Bach's arrangement of
this concerto for three harpsichords exists, but Bach's
original score for three violins is now lost. Working
backwards from the harpsichord version, musicologists
have been able to reconstruct this concerto so we can
hear it in the form in which Bach originally conceived it.

WHAT TO LISTEN FOR

In his Céthen years, Bach acquired scores of some of
Vivaldi's violin concertos, studying and transcribing
some of them for keyboard. Here, Vivaldi's influence

is apparent in the typical Italian structure of three
movements in the order fast-slow-fast, and the use

of recurring refrains played by the full orchestra.
However, Bach coupled this structure with a complex
interweaving of parts to develop his own particular
style. The concerto is an intense and texturally dense
work, and it is not hard to imagine it being played in the
harpsichord version by Bach and his similarly virtuosic
sons Wilhelm Friedemann and Carl Phillip Emmanuel.
For the most part, the three solo violins play together or
share the musical material in both the first movement
and the second slow movement where they play

a long-breathed lyrical melody over a melancholy
repeated bass part. The fast fugal third movement calls
for extreme virtuosity by the soloists, their remarkably
difficult and adventurous solo episodes featuring leaps,
arpeggiated figures and chromaticism.
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Orchestral Suite No. 3 in D major, BWV 1068
Ouverture

Air

Gavotte | & Il alternativement

Bourrée

Gigue

The repertoire of the Collegium musicum included
instrumental music for small and large groups, and it
is probable that Bach composed his four Orchestral
Suites for them. This particular suite was composed

in about I731. The addition of three trumpets, timpani,
and two oboes to the usual strings suggest that it was
for a grand outdoor occasion involving a member of
the nobility, however as for much of Bach's music, its
intended purpose is not known.

WHAT TO LISTEN FOR

For large works like this with trumpets, Bach
augmented his student ensemble with the town
Stadtpfeifer, a corps of professional wind and brass
players, and the writing for brass and woodwinds
throughout the work reveals the virtuosic standard of
the players Bach had at his disposal.

All the Orchestral Suites follow the same structure,
being collections of dance movements prefaced by a
grand Ouverture (literally ‘'opening’ or ‘entrance’) in two
parts—a majestic opening section contrasted with a
faster fugal second one. With both parts repeated this
movement occupies about half the length of the entire
suite. The form was developed by Jean-Baptist Lully

in the [650s as a suitably pompous piece to announce
the beginning of an opera or ballet at the court of the
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King of France, Louis XIV. Known as a French overture,
the form quickly gained wider popularity throughout
Europe and continued in use through the first half of
the I8t century. The trumpets are particularly active
in the overture and in the dances which follow, with
the exception of the second movement, a lyrical
song-like Air now famous as the ‘Air on the G string’.

The suite is completed by three vigorous dance
movements which make the most of the variations
of instrumental colour provided by trumpets and
oboes. The oboes mostly play along with the first
violins, while the trumpets provide a kind of musical
punctuation, highlighting the beginnings and ends

of sections and important cadences. A suite was
meant to entertain, to please the ear, and the dances
were light-hearted and joyful ones that the audience
would have known well. The Gavotte was particularly
lively, the original dance being done with many small
leaps and crossings of the legs, while a Bourrée was a
humorous, rustic dance. The suite concludes with a
final bouncy Gigue.

BAROQUE FAQ

After the title of each work the letters '‘BWV' appear,
followed by a number. The letters stand for Bach
Werke Verzeichnis (Bach works catalogue), and the
number uniquely identifies every individual piece

of music that Bach wrote. Handel's works can be
similarly identified by their HWV number. Cataloguing
has been done for all major composers and many
minor ones. The name of the cataloguing system
often includes the initial of the person who undertook
the mammoth job of compiling the catalogue, so for
example Mozart's works are given 'K’ numbers after
the cataloguer Ludwig Kéchel.

PROGRAM NOTES & TIMELINE © LYNNE MURRAY 2022
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Year Jsach
1685 Born in Eisenach
1703 First job as lackey and musician at court of Weimar, then

organist at Arnstadt church

1705 Walks 400 km to Libeck to hear Buxtehude play the organ

1707 Accepts organist position at Mihlhausen and marries his
second cousin Maria Barbara Bach

1708 Appointed organist at Weimar

1714 Appointed Konzertmeister (director of music) at the Weimar
ducal court

1717 Accepts post as music director at Céthen; jailed by Weimar

court for asking to leave

1719 Fails in attempt to meet Handel in Halle

1720 Wife Maria Barbara dies; composes chamber music including
sonata BWV 1005 and partita BWV 1006

1721 Sends concertos to the Margrave of Brandenburg; marries
Anna Magdalena Wilcke

1722 Begins work on the Well-tempered Clavier

1723 Appointed cantor of St Thomas' Leipzig; composes sonata
BWV 1023 some time after this

1724 First performance of St John Passion
1727 First performance of St Matthew Passion
1729 Invites Handel to visit Leipzig then falls ill; son Wilhelm

Friedemann visits Handel in Halle instead

1736 Appointed Royal Polish & Electoral-Saxon court composer
1747 Travels to Potsdam to visit his son CPE Bach; meets Frederick
the Great
1749 Suffers "eye disease”, probably diabetes
1750 Undergoes two eye operations; dies on July 28 aged 65
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_Contemporary Events

Handel born in Halle

Sir Isaac Newton elected president of the Royal Society in London

Edmund Halley publishes A Synopsis of the Astronomy of Comets,
predicting a comet will return in 1758

England and Scotland become United Kingdom of Britain

Construction of St Paul's Cathedral in London completed

Son CPE Bach born; Queen Anne dies and Elector of Hannover becomes
George |, King of Great Britain

Voltaire imprisoned in the Bastille for satirical writing

Robinson Crusoe written by Daniel Defoe first published

Mozart's mother Anna Maria Walburga Perti born in Saint Gilgen, Austria

The Treaty of Nystad is signed, ending the Great Northern War between
the Tsardom of Russia and the Swedish Empire

Telemann turns down offer of cantor position in Leipzig

The Regency of Philippe Il, Duke of Orléans ends as King Louis XV of

France turns I3 and reaches maturity

The Paris Bourse, the stock exchange for France is created

Janet Horne, the last person in Britain to be tried for withcraft, is legally

executed in Scotland

A tornado destroys buildings in Sussex and Kent; influenza outbreak in

Great Britain with very high mortality estimated at more than 6,500 deaths

The Town of Baltimore, then Susquehannock hunting grounds, is founded in
an area inhabited by Native Americans since at least the |0* millenium BCE

Scottish doctor and navy surgeon James Lind formally demonstrates

supplementary citrus fruit prevents scurvy

German poet Goethe born in Frankfurt

Following an increasing number of proposals to create a public gallery in the
Louvre, Louis XV decides on a display of 96 pieces from the royal collection
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WITH THANKS

Our Donors

A heartfelt thank you to our
generous family of supporters.

"Thanks to the tremendous generosity of you and your
fellow Brandenburg supporters, we have established
nothing short of cultural excellence as Australia’s national
baroque orchestra for over 30 years. Our dream is to
continue doing exactly this — achieving excellence,
inspiring audiences, and sharing our music with you
for many more years to come.”

Paul Dyer AO Artistic Director
Bruce Applebaum Managing Director

ORCHESTRAL CHAIRS

Artistic Director supported by Mick and Lyndall McCormack
Paul Dyer AO

Concertmaster Chair supported by Jacqui and John Mullen
Shaun Lee-Chen

Principal Baroque Second Violin Chair supported by Dr Edward Curry-Hyde
& Dr Barbara Messerle
Ben Dollman

Principal Baroque Viola Chair supported by the Patricia H. Reid Endowment
Monique O'Dea

Principal Baroque Cello Chair supported by Mrs W. G. Keighley
Jamie Hey

Principal Baroque Bass / Violone Chair supported by Lois Roffey
Robert Nairn

Principal Theorbo / Baroque Guitar Chair supported by The Alexandra and
Lloyd Martin Family Foundation and friends, in memory of Lloyd Martin AM
Tommie Andersson

Principal Baroque Flute / Recorder Chair supported by Robyn Martin-Weber

and Victoria Taylor
Melissa Farrow
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Our Donors

LIFE PATRONS

Mary Holt and the late Dr John Holt

CHAIRMAN'S Il

Dedicated to the memory of James Strong AO
Chairman’s Il supports the Brandenburg's
international and local guest artists

Roxane Clayton

Richard Fisher AM and Diana Fisher

Carol Haynes and Skipp Williamson

Mrs W. G. Keighley

Susan Maple-Brown AM

Alison Park in loving memory of
Richard Park

lan Rodwell AO and Sue Rodwell

Michael and Caroline Williams

Anonymous

BRANDENBURG ANNUAL GIVING DONORS

CHRISTINA $10,000 OR ABOVE
Anthony Adair and Karen McLeod Adair
The Allen Family
Graham Bradley AM and Charlene Bradley
Jillian Broadbent AC
Kay Buckeridge
Elizabeth Butcher AM
Louise Christie
Roxane Clayton*
Dr H Edward Curry-Hyde and
Dr Barbara Messerle
Jane and David Duncan
Michael Ebeid AM and Roland Howlett
Ann Gordon
Chris and Gina Grubb
Chris and Kathy Harrop
John and Sharon Hawkins
Tom Hayward and Fiona Martin-Weber
Jane Hemstritch
Mary Holt and the late Dr John Holt
Belinda Hutchinson AC and
Roger Massy-Greene AM
Mrs W G Keighley in memory of Geoffrey
Grant and Jennifer King
Greg Livingstone
John and Rosemary MacLeod
Susan Maple-Brown AM
The late Felicity Jane Marceau
The late Carina Martin
Nick and Caroline Minogue
Jacquiand John Mullen
Mrs Roslyn Packer AC
Bruce Parncutt AO
In memory of Jenny Parramore
John and Joanne Pickhaver
Lady Potter AC CMRI
David and Gillian Ritchie
lan Rodwell AO and Sue Rodwell
Lois Roffey
Yashian Schauble

Jeanne-Claude Strong in memory of
James Strong

Sally and Geoffrey White*

Cameron Williams

Carol Haynes and Skipp Williamson

Anonymous x 4

RUSPOLI $5,000 - $9,999

Antoinette Albert

Andrew and Melanie Baigent

Glenn Barnes

Frederic Baudry and Paul Bailey

Mrs Ros Bracher AM

Prof Warwick and Dorothy Bruce
Foundation

David and Leith Bruce-Steer*

Wayne Burns and Kean Onn See

Bernard Coles KC and Margaret Coles

Rick and Sue Coles

The Faithfull Family

Anne and Justin Gardener

Cary and Rob Gillespie

Charles Grant

Richard and Anna Green

The Key Foundation

Kathryn Greiner AO

Peter and Jenny Hordern

Liana Kestelman

Katie Lahey AM and Robert Marriott

Vickiand Adam Liberman

Judith McKernan

Dr Paul Nisselle AM and Mrs Sue Nisselle

Rointon Nugara and Brendan Nugent

Felicity O'Brien

Mary Padbury

Dr Agnes Sinclair

Brendan Sowry

The Stirling Family”

Dr Jason Wenderoth

David and Xenia Williamson

David Zehner

Anonymous x 4

DURAZZO $1,000 - $4,999

Colin and Richard Adams

Julieanne Alroe

Vanessa and Jim Andean

John and Philippa Armfield

John and Robyn Armstrong

Jock Baird in memoriam Annette McClure

Carolyn Baker

lan Baker and Cheryl Saunders

L Bandler

Admiral Christopher Barrie AC and
Mrs Maxine Barrie

Lorraine and Malcolm Baxter

Jean Birrell

Prof Fran Boyle AM

Catherine Broady

Keith and Louise Brodie

Dr Roderick Brooks and Ms Carol Shaw

Shane Buggle and Rosie Callanan

Jenny and Henry Burger
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WITH THANKS

Our Donors

Neil and Jane Burley

Henry Burmester and Peter Mason
David and Louise Byrne

Prof Dianne Campbell

Tony Cardamone

G Chia

Peter and Jan Clark

C G Clark and Marie McDonald
Rebecca and Craig Clarke
Emeritus Professor Martin Comte OAM
Frank and Jan Conroy

Prof Geoffrey N Cooper

Guy and Jeanette Cooper

Dom Cottam and Kanako Imamura
Jim Cousins AO and Libby Cousins AM
Toula and Nicholas Cowell
Rosalind Croucher

Joan Dale and John Dale AO
Prudence and Peter Davenport
David Davies and Paul Presa

Carol des Cognets

Erin Devery and David McKenzie
Margaret Dobbin

Catherine and William Dollman
Jennifer Dowling

Emeritus Professor Dexter Dunphy AM
Richard and Fiona East

Jane Edmanson OAM

Cynthia Edmonds

Elisabeth and Grahame Elder

Rita Erlich

Bronwyn Evans

Wendy and Ron Feiner

Mrs Kay Fell

John Firth

G W Fisher and H L Bird

Peter Fletcher AM and Kate Fletcher
Nancy Fox AM and Bruce Arnold
William Fox

Malcolm and Barbara France

Brian and Philippa France

The Hon Ben Franklin MLC
Eleanor Freeman

Valmae Freilich

R J Furley

Gabriella Furtenbach

Dr Flora Galoustian

Carrillo and Ziyin Gantner
Christine George

Bill and Julie Goold

Peter and Deirdre Graham
Richard Grellman AM

Ken Groves and Yun-sik Jang
Philip Haigh

Michael and Helen Hallett

Alison Harrop

Victoria Hartstein

Jill Hawker

Susan Hilliard

Ailsa Hocking and Bernard Williams
lan and Suzanne Holden

Jane and Will Holmes & Court

Mrs Georgina M Horton

Joan Hossack

Jilland David Hunt
Dr Alastair Jackson AM
Emma Johnson
David Jones
D and | Kallinikos
Pamela Kenny in memory of Peter
Daniel Kirkham
Koumoukelis Family
Lilly Krienbuhl
Nicole Lacy
Ann Lahore
John Lamble AO
Barbara Lamont and Edi Heide
Paul Lindwall and Joanne Frederiksen
Mark and Sophie Luff
Prof Roy MacLeod and
Dr Kimberley Webber
Aggie Maisano
Roxanne and David Mann
Tom Manning
Dr Diana Marks and Dennis Bluth
Harold and Ellen Marshbaum
Joanna B Maxwell
Janet McDonald
Peter McGrath
Colin and Phillippa McLachlan
Don McMonigle
Sandra and Kent McPhee
Rohan Mead
Elizabeth Mildwater
J R Milhinch OAM
Dr David Millons AM and
Mrs Barbara Millons
Peter Miszalski
Heidi Mitchell
John Mitchell
Ray Montague
Christine Mullen
Paul Muller
Andrew Naylor
Rand S Nelson
Robert Niall and Dr Jill Sewell AM
Barry and Rosemary O'Farrell
Gretel Packer
Anne Palme
Rosemary Palmer
Remembering Tom and Jenny Parramore
Dr Kevin Pedemont
JH Peisley and R Royal
Christina Pender
David Penington and Sonay Hussein
Evan Petrelis
Jim and Chris Pollitt
Joan Poulton
Bronwyn Powell
Marian Purvis
Pip Rath
Wayne Redman
Sarah Rey
Robin Richardson and Ross McNair
Alexander and Rosemary Roche
Beverley Roden in memory of
Richard Thew
Jacqueline Rowlands
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Peter Rush

Jane Russell

The Hon Ronald Sackville AO KC
and Mrs Pamela Sackville

Alison Savage

Tony Schlosser

Jacqueline Schwarz

John Scott

Roger Sebel

Dr Gideon and Mrs Barbara Shaw

Dr Robert and Mrs Paula Sheen

Dr John and Mrs Sue Sherman

Cathy and John Simpson

Jann Skinner

Alan and Jennifer Smith

Margot Smith

Christopher and Bea Sochan

Mrs Beverley Southern®

Dougall and Elizabeth Squair

Dr Murray and Mrs Joy Stapleton

John Star

Linda Stern

Elizabeth Stewart

Russell Stewart

Elizabeth Talbert

Mark and Debra Taylor

John and Jeneanne te Wechel

Rob Thomas and Sam Meers AO

Sue Thomson

David Throsby AO and
Robin Hughes AO

Alenka Tindale

Daniela Torsh

Jand J Turecek

DrJand Mr D Turner

Richard and Lynne Umbers

Carolyn Unwin

Derek Taylor and Mark Wheeler

Janice White

Julie Whitfield

Dr Anthony Williams

Judith Williams

Michael and Caroline Williams

Ray Wilson OAM in memory of
James Agapitos OAM

AS and TA Wilson

Dr David Wood and Mr Gary Fung

K A Wratten

Yim Family Foundation

Paul Zahra and Duncan Peerman

Anonymous x 40

SUPPORTER I ($500 - $999)
Robert Abraham

Ann Ainslie-Wallace and Anne Rees
Murray Aldridge

Dr P A Allsop and J Cottrell-Dormer
Brett Andersen and Brad Bowen
Prof Warwick Anderson

Gill Appleton

Ann Armstrong

Sally Banfield

Margaret Baron

Admiral Christopher Barrie AC and
Mrs Maxine Barrie

Graham Bone

Margaret Bowering

Anne Brennan

Cheryl Brooks

Meredith Brooks

The Browning Family

Susan Bryant

Barbara Burge

Jan Burnswoods

Monica Byrnes

Jand M Cameron

Hans and Dorothy Carlborg

Kerin Carr

John and Amanda Cartmill

John Caspersonn

Melissa Catt

S Cherian

Margaret Coady

Andrew and Lisa Cole

John and Julia Cordukes

Phillip Cornwell and Cecilia Rice

Esther Cossman

Robert and Lynne Cottee

Keith and Elizabeth Cottier

Michael Crawcour

Susan and Michael Crivelli

Paul Cummins

Charles Curran AC

Marie Dalziel

Jennifer Darin and Dennis Cooper

Geoffrey Davey

Patricia Davies

Susanne de Ferranti

Deborah Debnam

John Derrick

Jane Diamond

Anne and Jennifer Dineen

Janet Doust

Janet and Geoffery Duggin

Claire Dukes

Kerri Eager

Dr Roland Ebringer

Lynne Edwards

Susan and Daniel Feldman

Teresa Fels

Shoshana Finberg

Marguerite Foxon

Rosie Freeman

Peter and Elizabeth Friend

Lynden Gallagher

Elizabeth and Mark Garwood

Bill and Julie Goold

Richard and Heather Gorrell

Philip and Anabel Gosse

The Late H E Gower

Howard and Mitzie Gurney

Cheryl Hall

Charles Hammersla

Deborah Harcourt and Peter Harris

John Harrison

Matilda Hartwell

Alan Hauserman and Janet Nash

BACH'S UNIVERSE

53



WITH THANKS

Our Donors

Dr Hendrik Heijnis

Meredith Hellicar

Gillian R Henderson

Jennifer Hershon

Armon Hicks and Dr Karin Sowada
Dorothy Hoddinott AO

Simon Holmes a Court

Penelope Hughes

Mark and Natalie Jago

Margot Johnson

Barry Jones and Rachel Faggetter
Dr Patricia Jungfer and Mr Robert Postema
Philippa Kelly

Catharine Kench

Phillip Kidd and Bettina Voss

Dr Jerry Koliha and Ms Marlene Krelle
Nicholas Korner

Barbara and Peter Kozak

Gary Lane

Larissa and Michael Lavarch
Geoff Lavender

Diana and John Lawrenson

Chris and Gillian Lee

Mira Levy

Rodd Levy

Mary Isabel Little

Richard and Elizabeth Longes
Anne Loveridge and Graeme Foster
Julian Ludowici

Betty Lynch

Helen and Kathie Lyth

Pamela and Graham MacDonald
David Mackaway

Elizabeth Mackenzie and Michael Bremner
Rae Macpherson

Peter and Lisa Macqueen

Marian Magee and David Castillo
Alix Magney

Barry Mahoney

Ray Manchester

Alexandra Martin

Richard Masiulanis

Dr Janet McCredie

Kate McCue

Richard McDonald

lan and Pam McGaw

McKendrick Family

Gavan McLennan

Geoffrey and Irena Meadows

| Merrick

Russ and Mandy Miller

Melissa Moore and Michelle Rangott
The Hon Susan Morgan and Dr Frank Morgan
In memory of Elizabeth Mury
John and Susan Myatt

Rand M A Norington

Annette Olle

Phillip and Christine Page

Megan Park

Helen Perlen

Eleanor Powell

Colin Prebble

Marie-Claire Price

Kerryn Pryde

Damien Quick

James Raleigh and Elizabeth Thompson
Ken Ramshaw

M Kaye Remington

Prof Colin Robertson

Penny Roelofsen

Patricia and Richard Rolfe

Alison Rosenberg

Vilmos and Mary Rudolf

Mrs Nina and Dr John Saalfeld

Dr John and Mrs Judith Saunders
Kate Saunders and Mark Drasutis
Prof Steve and Dr Sharon Schach
Paul Schneider

Lesley Schroder

Robin Shand

Mrs J D Sharpe

Judith Shelley

David Sheridan

Prof Jeff Siegel and Diana Eades
Mark Skurnik

Merran Smith

Stephen Smith and Caroline Watts
Christine Smyth

Harold Sperling

Fiona Steffensen

Catherine and David Storey

Mr Frank Tisher OAM and Dr Miriam Tisher
M Titterton

Jane Trousdale

Graham and Jennifer Trowse
Margot Vaughan

P D and C M Vaughan-Reid

Colin and Heather Waldron

S Walker

John and Hilary Walsh

Stephen and Ruth Walsh

Carolyn Ward

Heather Weir

Chris and Ros White

Peter White

Terence Wiesner and Toni Foster
Dr Peter C Wilton

Janice Windsor and David Brazier
Agnes Wong

Gregory Wood

Margot Woods

Marsha Woods

Ann and Gabby Zipser
Anonymous x |0l

BRANDENBURG FOUNDATION DONORS

STRADIVARI $100,000 - $249,999
Cary and Rob Gillespie

Chris and Kathy Harrop
Anonymous

GUARNERI $50,000 — $99,999

Macquarie Group Foundation

The Martin Family in memory of
Lloyd Martin AM

Rowan Ross AM and Annie Ross

Christine Yip and Paul Brady
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Anonymous

MAESTRI $25,000 — $49,999

John and Robyn Armstrong

Greg Hutchinson AM and Lynda Hutchinson
Nick and Caroline Minogue

David and Rachel Zehner

ARCANGELI $15,000 — $24,999

Mr David Baffsky AO and Mrs Helen Baffsky
Melinda Conrad and David Jones

Mick and Lyndall McCormack

Glenn Moss and the late Dr Ken Moss AM

CAMERATA $5,000 - $14,999

Graham Bradley AM and Charlene Bradley
The Clayton Family

Norman Gillespie

Rohan Mead

Mark Pistilli

Louise Watson

PLANNED GIVING

BEQUEST

The Australian Brandenburg Orchestra warmly
acknowledges the bequests it has received
from the Estate of Valda Astrida Siksna and the
Estate of Felicity Jane Marceau.

PLAY ON: A LASTING LEGACY
We are hugely appreciative to all those who
have pledged a bequest to the Brandenburg.

Colin and Richard Adams
Catherine Barralet
Catherine Condell

M. Carr

R. Cook

Professor Geoffrey N Cooper
Janet Doust

The Faithfull Family
Brian and Leonie Fisher
J Hubbard and B Cowie
RJ Irwin

Lilly K

Peter McGrath

Penelope Oerlemans
Joan and Lloyd Poulton
Art and Cynthia Raiche

Mrs Ruth Spence-Stone and
Mr Peter Stone

Ron and Shayne Tanner

Anne E. Thomas

Jennifer Wells

Janice White

Anonymous x 15

BRANDENBURG OPERA CIRCLE

The following donors have supported
the establishment of the Brandenburg
Opera Circle, enabling the Orchestra

to expand its repertoire into the world
of baroque opera, as well as nurturing
young opera singers and creative teams.

Toula and Nicholas Cowell

Wendy and Ron Feiner

Deborah Fox and Harald Jahrling

Justin and Anne Gardener

Irene and John Garran

Ken Groves and Yun-sik Jang

Mary Holt and the late Dr John Holt

Ale Marchant

Peter McGrath

Dr Agnes Sinclair

Victoria Taylor

Greg Ward

Ray Wilson OAM in memory of
James Agapitos OAM

Christine Yip and Paul Brady

Anonymous x 2

CORPORATE DONORS

APA Group

Bain & Company

Bain International

BDO Auditors

Centre for Corporate Public Affairs
Elwyn Consulting
Gilbert + Tobin

Investa Property Group
Link Group

Macquarie Group
Pacific Equity Partners
Philip Bacon Galleries
The Lancemore Group
Toll Group

#Donors to the Brandenburg Instrument Fund *Donors to the 30t Anniversary Book
"Donors to the New Works Circle. This donor list is current for a I2-month period to 6 Oct 2022.

If you are interested in learning more about our Annual Giving and Major Giving programs,
or making a Bequest, our Development Team would be delighted to speak with you.

Matthew R. Young, Philanthropy Manager
029096 4263 | philanthropy@brandenburg.com.au

donations.brandenburg.com.au
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Lcave a lasting legacy

Since 1989 the Australian Brandenburg Orchestra
has been bringing the finest Baroque and early
music to audiences across the country.

Together with our supporters,
we are committed to ensuring
the Brandenburg and early music
continue to flourish.

In 2006, the Brandenburg
Foundation was formed with the aim
of building important funds to shape
and safeguard the future of Baroque
music in Australia.

There are many ways to help the
Brandenburg, however, one of the
most valuable ways is by leaving

a bequest in your will or making

a major gift to the Foundation.

We understand that your loved ones
will always come first, however, a gift
of any size to the orchestra can make
a significant and lasting difference.

Our Philanthropy team warmly
welcomes the opportunity to start

a conversation about the impact your
gift or bequest can make to the future
of Baroque music in Australia.

For more information, please contact:
Matthew Young

Philanthropy Manager

02 9096 4263
philanthropy@brandenburg.com.au
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Celebrating our
Bequest Patrons

“The ABO has given me so much

pleasure as a subscriber... It is a
wonderful thing to know a part
of my estate will help it grow so
that it may continue to provide
pleasure to audiences of the
future.”

Janet Doust
Subscribing since 2009

“The Brandenburg stands out

to us as Australia’s premier
interpreter of Baroque music,

an art form we have loved all our
lives. We hope our bequest can
help the ABO grow and reach
more people across the globe.”

Ruth Spence-Stone
and Peter Stone
Attending since early 1990s

“The Brandenburg has enriched

my life, so | was happy to include
them in my will. I'd like to
encourage other Brandenburg
devotees to do so where
possible — it's straightforward

to make happen and does not
affect your standard of living."

Anonymous Bequestor
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Your Support Through
Workplace Giving

Workplace Giving is sweet and simple. Double the
impact by having your donation to the Brandenburg
matched by your employer!

Many leading corporations have

a Matching Gift program offering
employees the means to double, even
triple, their donations to non-profit
organisations. Some extend matching
gift opportunities to retirees and
spouses of current employees.

Find out if your company offers a
Matching Gift program. The process
may be as swift as logging into your
company's online portal or submitting
a claim form to your company.

Let us know your outcome and send
confirmation to:
philanthropy@brandenburg.com.au.

Other Types of Workplace Giving

+ Planned payroll deduction —
plan ahead and opt to regularly
donate with each pay cycle.

* Some workplaces support select
charities. Be an advocate and

suggest adding the Brandenburg.

Feel your organisation should get
their Baroque on? We're always
looking at ways to explore new
partnerships. Speak to us or get
in touch at:
corporate@brandenburg.com.au
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WITH THANKS

Venue Credits

CITY RECITAL HALL

MELBOURNE RECITAL CENTRE

CITY
RECITAL
HALL

BOARD OF DIRECTORS
Rachel Launders (Chair)
David Albert

Ronan Ghosh

Paul Mason

Carol Mills

Scott Phillips

Jennie Sager

EXECUTIVE STAFF
Justin Boschetti

Chief Executive Officer
Jayne Hughes

Partner Relations
Helen Lindsay

Chief Financial Officer
Stuart Rogers

Director of Programming
Lisa Taylor

Head of Operations

ADDRESS
2 Angel Place
Sydney NSW 2000

BOX OFFICE
028256 2222

WEBSITE
cityrecitalhall.com

MELBOURNE
RECITAL
CENTRE

BOARD OF DIRECTORS
Prof. Andrea Hull AO (Chair)
Deborah Cheetham AO
Eda Ritchie AM

Assoc Prof Jody Evans

Liz Grainger

The Hon. Mary Delahunty
Monica Lim

Paul Donnelly

Peter McMullin AM

FOUNDING PATRON
The Late Dame Elisabeth
Murdoch AC DBE

EXECUTIVE STAFF
Euan Murdoch

Chief Executive Officer
Marshall McGuire

Director of Programming
Sarah MacPherson

Director of Corporate Services
Jasja van Andel

Head of Operations
Alistaire Bowler

Head of Development
Latoyah Forsyth

Head of Marketing

and Visitor Experience

ADDRESS
3l Sturt Street
Southbank VIC 3006

BOX OFFICE
039699 3333

WEBSITE
melbournerecital.com.au

WITH THANKS

Australian Brandenburg Orchestra

PATRON

His Excellency General the Honourable David Hurley AC DSC (Retd),
Governor-General of the Commonwealth of Australia

Her Excellency the Honourable Margaret Beazley ACKC,
Governor of New South Wales

ARTISTIC DIRECTOR
Paul Dyer AO

MANAGING DIRECTOR
Bruce Applebaum

THE BRANDENBURG
COUNCIL
Jillian Broadbent AC
Greg Hutchinson AM
Max Suich

THE BOARD

David Zehner, Chairman
Alison Harrop
Deputy Chair
Aidan Allen

Bruce Applebaum
Paul Dyer AO
Susan Hilliard
Glenice Maclellan
John Pickhaver
Jane Hemstritch
Mary Padbury

ACCOUNTANT/
COMPANY SECRETARY
John Scott

BRANDENBURG

FOUNDATION BOARD

Mick McCormack,
Chairman

Aggie Maisano,
Company Secretary

Bruce Applebaum

Paul Dyer AO

Greg Hutchinson AM

Mark Pistilli

Alicia Stephenson

Louise Watson

MARKETING MANAGER
Joseph Smith

MARKETING EXECUTIVE
Beth Deady

DIGITAL CONTENT
EXECUTIVE
William Ng

DIGITAL CONTENT
PRODUCER
Neal Downward

CUSTOMER RELATIONS
MANAGER
Andrew Brook

DEPUTY CUSTOMER
RELATIONS MANAGER
Amy Vitucci

RECEPTIONIST/
TICKETING ASSISTANT
Dominic Ball

TICKETING ASSISTANTS
Ewelina Ellsmore
Vanessa Knox

Andrei Laptev

Harriet Richards

Jack Thompson

HEAD OF ARTISTIC
PLANNING &
MANAGEMENT
Ashley Giles

ORCHESTRA MANAGER
Jake Ryan

Valérie Morgan-Pertus
(Maternity Leave)

PRODUCTION &
TOURING ASSISTANT
Breanne Hickey

LIBRARIAN &
MUSIC RESOURCES
CO-ORDINATOR
Hugh Ronzani

PHILANTHROPY
MANAGER
Matthew Young

DEVELOPMENT
COORDINATOR
Phillipa van Helden

BUSINESS SYSTEMS
MANAGER
Thida Kyaw

ACCOUNTS ASSISTANT
Arya Unni

EXECUTIVE ASSISTANT
Tom Roche

REPERTOIRE ADVISORS
(HONORARY)

Charles Gwynn
Andrew O'Connor
Christopher Price

PRE-CONCERT PODCAST
Hugh Ronzani
Dr Alan Maddox*

*Dr Alan Maddox appears courtesy of
the Sydney Conservatorium of Music,

The University of Sydney (Staff)

Brandenburg Ensemble Limited trading as Australian Brandenburg Orchestra is a non-profit organisation registered as
acompany limited by guarantee. ABN 41 003 908 183. Address Level |, 247 Coward Street, Mascot NSW 2020 | Post GPO
Box 4416, Sydney NSW 200I. Telephone 61 2 9328 7581 | Website brandenburg.com.au | Email mail@brandenburg.com.au
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TALES OF BAROQUE 16 —
BACH'S UNIVERSE

Following two cancellations, Jonas
Zschenderlein is finally going to be able

to make his live concert debut in Australia
and Paul Dyer's personal tribute to Bach
will come to fruition! Ahead of opening
night at the Melbourne Recital Centre, join
host Hugh Ronzani and esteemed guest Dr
Alan Maddox as they get a second chance
to dive into Johann Sebastian Bach's life
story and musical universe with you.

Tales of Baroque will be
released and available
on brandenburg.com.au

R

THE FRE%B:H
COLLECTIVE

CATERING & EVENTS

+61 2 8399 3055
hello@thefreshcollective.com.au
thefreshcollective.com.au
Sydney Melbourne Brisbane
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